PROFILE

Quiltscapes
and

Quiltline
Pauline Burbridge has been making quilts for
40 years – now a touring solo show presents a
collection of new work by this acclaimed artist

T

his month sees the launch of an
exhibition of new work by
Pauline Burbidge. Quiltscapes and
Quiltline opens at the Bowes Museum,
Barnard Castle for a four month period,
before transferring to Ruthin Craft
Centre in April 2016. Developed in
collaboration with both venues, this is
the first major exhibition of her work
since the retrospective that headlined
the 2012 Festival of Quilts.
Featuring pivotal pieces of work from
1975 to 2012, that exhibition traced the
development of her practice from the
outset of her fascination with quilt
forms, to her current position as one of
the UK’s leading contemporary textile
artists. Piecing, collage, lamination,
paint, print, mark-marking, large scale
artworks and functional quilts were all
represented in the show. It was a tour
de force. It was also a difficult act to
follow yet Quiltscapes and Quiltline seeks
to do precisely that.
‘After the retrospective, I just wanted
to look forward. I didn’t want to look

back anymore,’ Pauline explains. This is
an entirely natural response for an artist
whose practice has been characterised
by its sustained, organic development. ‘I
want to be exploring new ways forward
all the time – that’s the excitement,’ she
continues. It is a process Jennifer Harris
has described as one of evolution rather
than revolution and it is a process that
is evident once again in the making of
this new body of work.
Quiltscapes and Quiltline includes both
artworks and functional quilts made by
the artist in her studio in Scotland. The
majority of the pieces are new. The few
that already existed have been selected
to reflect the starting point of this body
of work. As the title suggests, the artist’s
long-term fascination with landscape
and the drawn line – mediated through
her knowledge of the rich heritage of
quilt making – have been key factors in
its development.
‘I spent my childhood in Dorset and
grew up valuing the countryside. It was
a place to contemplate even in those
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Pauline Burbidge, Honesty Skyline, 2015
133 x 164cm
Photo: Phil Dickson PsD PhotograPhy
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Pauline
Burbidge in
her studio
in 2014
Photo: PhiliP stanley
Dickson, PsD
PhotograPhy

‘ I feel I’ ve made a
successful piece when
image fuses with fabric,
and I realise that the
work in hand could be
made of nothing other
than textiles’

days.’ That interest was reflected in a
series of works from 1986 onwards,
which explored domestic and natural
landscapes – water being a particular
area of interest. ‘I enjoyed the abstract
quality of reflected images; the layers of
images in the water from the top
surface through to the base; the
importance of the moment; the way in
which images moved and changed
before my [eyes]. How could I turn these
into fabric?’
Whilst the particular landscape the
artist observes has changed over the
years, it is this self same question that
underpins her current work. ‘It is still
down to the same thing of making
textile landscapes and celebrating the
local
landscape
together
with
celebrating textiles. It’s the sense of

place and connection with the use of
fabric to express myself that feels
important in my work. I feel I’ve made a
successful piece when image fuses with
fabric, and I realise that the work in
hand could be made of nothing other
than textiles.’
Probably the most significant
influence on her practice during the
past two decades has been the
relocation to Scotland of the artist and
her husband Charlie in 1993. During
this time, her attention has extended to
other aspects of the surrounding
landscape: mountains, paths, fields,
hedges and skies. This was followed by
an increasing concern to spend
extended time within an environment;
absorbing the experience of a place and
trying to capture something of that, first

Above: Pauline Burbidge stitches a quilt by hand and machine (top),
March 2015
Photo: PhiliP stanley Dickson PsD PhotograPhy

Left from top: Lavender Landscape, 2015. 114 x 137cm
Photo: PhiliP stanley Dickson PsD PhotograPhy

Rubbings of flora adorn the studio wall
Photo: Pauline BurBiDge

Sketchbooks belonging to the artist from 2014
Photo: steve chettle, arts uk

The natural landscape continues to inspire Pauline
Photo: Pauline BurBiDge
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Opposite: Pauline stitches
using the long arm quilter,
May 2015
Photo: PhiliP stanley Dickson PsD PhotograPhy

This page: Starscape (left) by
Pauline Burbidge, 2015, with
details above and below.
192 x 192cm
Photo: Pauline BurBiDge

‘ I suppose I know my
fabrics really well. I like
to leave raw edges so
you can see it’ s cloth
and I love the texture
stitching creates’

in drawings and photographs and then
in cloth and stitch. ‘It seems important
to be familiar with a landscape. There
are particular places that are very
special to me that I love to visit and just
absorb. When I’m in such a place, I have
the same feeling of calm and peace as
when I’m stitching and being absorbed
in the work.’
It is this fusion of image and place
with cloth and stitch that the artist is
further exploring in her new work. One
of the most interesting aspects of this is
the manner in which elements of the
natural environment have been used to
create colour, form and imagery.
Lindisfarne Revisited (2011) marks the
start of this physical fusion of subject
and medium. ‘I love to visit [Lindisfarne]
on a fine clear day as the tide is
receding, leaving crinkled sand and
standing pools of water. The
atmosphere is electric; to me it creates a
spiritual awareness of those who have
gone before, as well as a sense of oneself

as but a speck of sand on the earth.’ It
is this reaction that the artist has
sought to evoke in this powerful piece
in which sand gathered on site has
been mixed with fabric paint, then
rubbed onto the fabric ground to create
its rich earthy colour. Then the whole is
intensively hand-stitched to create its
rippling surface.
In the new Quiltscape pieces, the
artist has taken this process of
integration a step further. The very
light of a place has been used to print
skyscapes of honesty seeds, teazels and
lavender onto photo-sensitive cloth.
Grasses have been inked and monoprinted, or rubbed with crayon directly
onto the fabric. The sense of physical
engagement in these works is palpable,
as is the sensitive referencing with the
artist’s immediate landscape. This is
echoed in the functional pieces of her
Quiltline range with their bold linear
rows of wheaten and rye grass evoked
in stitch, crayon and paint.
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Top, from left:
Hedgerows 18, 2015. 207 x 215cm
Rye-Grass, 2014. 165 x 227cm
Wheaten, 2014, 165 x 227cm

Below, from left:
Pauline Burbidge stitching in 2014
Detail of Rye-Grass, 2014
Photo: PhiliP stanley Dickson PsD PhotograPhy

A book published jointly
by The Bowes Museum
and Ruthin Craft Centre
accompanies the
exhibition, (£9.99).

There is an assured use of cloth,
stitch and visual language in Quiltscapes
and Quiltline, which testifies to the
artist’s 40 years of dedicated studio
practice, as well as her college
grounding in fashion and art. The
selection of fabrics, their collaging
together and the mark-making of
stitching by hand and machine are
consistently considered. ‘I suppose I
know my fabrics really well. I like to
leave raw edges so you can see it’s cloth
and I love the texture stitching creates.’
Watching her in the studio
effortlessly using a long-arm sewing
machine is further proof of the
technical accomplishment and visual
creativity her work combines to such
effect. ‘The
machine
can
be
programmed but I just draw with it. It’s
so free. The stitching connects so much
to continuous line – that’s the sort of
drawing I like.’
Not
everyone
would
feature
artworks and functional textiles in the
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same exhibition. It says a great deal
about Pauline and her practice,
however, that this was her intent from
the outset. There is no tension between
the two forms for her, rather one
complements the other and makes
each possible. ‘I wanted to show I do
both, that I always have done and that
I like doing so. I just love being in my
studio completely engrossed in the
magical process of bringing together
colour, shape, texture, collage and
stitch to create new work.’ e

‘ The machine can be
programmed but I just
draw with it. It’ s so free.
The stitching connects
so much to continuous
line – that’ s the sort of
drawing I like’

JUNE HILL

www.paulineburbidge-quilts.com
Quiltscapes and Quiltline by
Pauline Burbidge goes on show
at the Bowes Museum 28 November
–10 April 2016 then tours to Ruthin
Craft Centre 23 April–12 July 2016.
The artist also has a solo
exhibition at the International Quilt
Study Centre Museum in Nebraska
from 14 October 2016–25 March 2017
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