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‘QUILTS: Resurgence –
Selected from The Quilters’
Guild Museum Collection’

Below:
Yellow and White ‘X’
Wholecloth Quilt by
Frances Binns, 1902. This
North Country wholecloth
quilt will feature in the
exhibition.
Bottom:
Pauline Burbidge, quilt
artist and co-curator of

The old and the new
When deciding which of the
many historic quilts should be
included in the exhibition, it was
the local area and its traditions
that came first to Pauline’s mind.
‘I deliberately chose the majority
of the historic quilts connecting to
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studio.

the region, being aware of the rich
history of the North Country quilt.
I chose pieces with bold, abstract,
wholecloth shapes, knowing how
wonderfully inspiring they have
been for today’s contemporary
makers,’ she explains. One of these
is the stunning and vibrant yellow
and white wholecloth quilt made
by Francis Binns of Corbridge,
Hexham, in 1902 (see above).
Another piece of local interest is
the Blackadder Livery Quilt (see
opposite page). This was made in
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In the Spring issue of The Quilter
we were thrilled to announce our
forthcoming exhibition, ‘QUILTS:
Resurgence – Selected from the
Quilters’ Guild Museum Collection’.
We can now tell you that our
exhibition will run 23 October 2021
– February 2022* at The Granary
Gallery in Berwick-on-Tweed.
The exhibition is a collaboration
between Heather Audin, curator
of The Quilters’ Guild Museum
Collection; James Lowther,
Head of Visual Arts at Berwick
Visual Arts; and internationally
renowned quilt artist Pauline
Burbidge, who has co-curated and
chosen the pieces on display. The
exhibition explores the revival
of quiltmaking, showcasing the
wealth of contemporary work that
has developed over the last four
decades, and examining the rich
historical practice that has been
their foundation and inspiration.
The idea behind the exhibition
came from Pauline, who was keen
to present the best contemporary
pieces alongside traditional,
historic gems. She says: ‘The
Quilters’ Guild has a great
collection, lovingly cared for. The
choice was vast. By comparing old
and new I hope to illustrate how
the craft and art have evolved,
showing distinctive differences.’

the exhibition, in her
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The Granary Gallery, Berwick-upon-Tweed, Northumberland
23 October 2021 – February 2022*
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Left:
Blackadder Livery Coverlet,
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maker unknown, 1898.

* At the time of going
to press, the date of
closing in February 2022
had not been confirmed.
Also, in these uncertain
times, dates are subject
to change. Please check
with the gallery (see
page 39) before making
plans to visit.

Allanton, where Pauline lives, by
local resident tailors in 1898.
In selecting the contemporary
items that should feature in the
exhibition, the focus for Pauline
was to show ‘the new and
adventurous, together with the
traditional pieces that have
inspired their growth and
development. During the 80s and
90s particularly, I was aware of
(and part of) a contemporary
quiltmaking movement, whose
members were truly trying to push
the boundaries of quiltmaking,
struggling to engage the interest
of the mainstream art galleries to
show their work. Self-expression is
top of the list for the contemporary
quiltmaker, often linking with the
world of fine art, using textiles as
their medium. Three of the finest
will be on show (see page 38), which
are Jo Budd’s Pink Boat (Dry Dock)
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(1988), Michele Walker’s Field Force
(1996) and Diana Harrison’s Turmoil
and Change (2005).’
Placing historic and contemporary
quilts side by side is an important
aspect of this exhibition, and
follows Pauline’s belief that they
can be viewed and appreciated by
the contemporary visitor within a
category of their own, without
limitations. Pauline says, ‘The scale
of quilts is often inspiring. Many of
these historic quilts were made as
functional pieces, showing off a
fine collection of fabrics of the
time, stitched together with expert
craftwork. When our contemporary
eyes view these pieces, we can’t
help but make associations,
drawing links for example with art
movements such as Abstract
Expressionism. However, I like to
think of textiles being in their own
category, neither art nor craft, or

both art and craft, but definitely
textiles.’

“Placing
historic and
contemporary
quilts side
by side is an
important
aspect of this
exhibition”

Pauline’s art quilts
Despite her international
reputation and a career spanning
over four decades, Pauline is also
incredibly modest. In conversations
about the works to be included
in the show, it was clear she felt
uneasy about seeing her own
pieces in an exhibition she was
curating, remarking, ‘It seems
strange to include examples of my
own work from The Quilters’ Guild
Museum Collection, as I am one
of the curators. However, I hope
that my colleagues will agree that
some examples of my work should
be exhibited!’ It’s safe to say that
there would be an obvious gap
if Pauline’s work was not part of
the exhibition, and any curator
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Below:

Right:

Pink Boat (Dry Dock) by

Turmoil and Change by

Field Force by Michele

Jo Budd, 1988.

Diana Harrison, 2005.

Walker 1996.
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Above:
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of contemporary textiles would
not dream of its exclusion. Talking
about her own work and practice,
Pauline explained (although no
justification is necessary) that
‘various themes have occupied
my thought and practice over my
40+-year career. I’ve worked my
way through different eras and
styles, exploring many themes.
Some examples are shown in this
exhibition, such as Fish out of
Water made in 1991, and Honesty
Skyline (see right) in 2015. I’m
particularly pleased to have this
latter quilt in the show, as it
illustrates my current work.’

The venue
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Right:

Honesty Skyline by
Pauline Burbidge, 2015.

Granary Gallery along with the
amazing pieces from The Quilters’
Guild Museum Collection, to place
her contemporary work within
the much wider context of the
history of quiltmaking, which I’m
sure visitors will find fascinating.
Alongside Pauline’s work, I’m also
really looking forward to seeing
contemporary pieces by Michele
Walker that address pertinent
issues around homelessness and
environmental responsibility.’

✜
After more than a year without
real-life exhibitions, we are
delighted to have the opportunity
to show some of our wonderful
quilts in this prestigious gallery
in Northumberland, an area
with a rich quiltmaking heritage.
We do hope visitors, quilters
and non-quilters alike, enjoy
seeing stunning traditional and
contemporary pieces from our
Collection, and learning more
about this craft and its revival and
development over recent decades.

The Quilters’ Guild Museum Collection
At the time of going to press it is not possible to see our
Museum Collection in person. However, a large proportion
of The Collection can be viewed virtually by visiting our
Quilters’ Guild Museum Collection website, where you will
also find updates about forthcoming events when access is
once again possible. See page 30 for news about another
upcoming Collection exhibition.
www.quiltmuseum.org.uk
@The-Quilters-Guild-Museum-Collection

The Granary Gallery
Dewar’s Lane, Berwick-upon-Tweed, Northumberland
TD15 1ES
Find out more about Berwick Visual Arts, its galleries, and
planned future exhibitions and events on their website:
www.berwickvisualarts.co.uk
Below: The Granary Gallery, venue for the exhibition.
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The Granary Gallery is a natural
choice for this exhibition. As
James Lowther explains, ‘Berwick,
Northumberland and the Scottish
Borders provide such a rich
“place” for artists to respond to.
As a curator, I’m always looking
for connections between this
place, and artists and makers that
have responded to it in the past
or are doing now, and to work
within regional and national
art collections that can spark an
idea or a starting point for an
exhibition.’
As a venue, The Granary
Gallery has been built to a high
specification, providing a secure
and environmentally stable
environment for the quilts. These
conditions have ensured a backcatalogue of impressive exhibitions
and loans including works from
important collections such as Tate,
the Arts Council Collection and
the V&A. Although these previous
loans have been mainly paintings,
James is excited to be hosting this
exhibition featuring quilts from
our Collection, saying, ‘It’s good
to be able to exhibit a different
art form in the gallery that also
has a connection to our region.’
His previous connections with
Pauline also mean he understands
the appeal of this exhibition to
potential visitors. ‘Having been
an admirer of Pauline’s work
and aware of her international
profile within quiltmaking for
many years, it’s great to finally
be able to bring her quilts to the
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