PREVIEW l

q u ilt s: r e sur ge n c e

‘Yellow and White ‘X’ Wholecloth’ by Frances
Binns, 1902. This bold North Country
wholecloth is reminiscent of an abstract
painting. Heritage pieces like this have inspired
and influenced many contemporary makers
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QUILTS: RESURGENCE
Selected from The Quilters’ Guild Museum

Anne Williams talks to the co-curators of this upcoming exhibition
at The Granary Gallery, Berwick-upon-Tweed...
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A

fully Accredited collection containing
over 1,000 examples of British
patchwork, appliqué and quilting, The
Quilters’ Guild Museum Collection is a significant
and precious resource. Treasures range from the
iconic ‘1718 Silk Patchwork Coverlet’ – the earliest
known British signed and dated patchwork – right
up to present-day work by leading textile artists. But
as well as extraordinary one-offs, The Collection
also contains many everyday quilts, giving a unique
and valuable insight into Britain’s domestic and
social history.
The Quilters’ Guild itself was formed in
1979, its establishment a response to the renewed
popularity of patchwork and quilting in the UK
during the craft revival of the 1970s. As a national
organisation, it provides a means of connecting
quilt-makers across the country, fostering the
exchange of information and encouraging
development of the craft to keep skills alive for
future generations. In addition to these aims,
from the outset there was a vision to create a quilt
collection, not only to preserve the story of quiltmaking in Britain, but to inspire and educate as
well. Indeed, the first acquisition was made in The
Guild’s founding year, indicating the commitment
to this aspiration.
The comeback of crafts in the 1970s saw not
only an interest in reviving past traditions, but in
reinventing practices too. Crafts had long been
considered the poor relation to the fine arts of
painting and sculpture due to their association
with producing functional objects, their status
diminished further if the technique had feminine
connotations, such as embroidery and quilt-making.
But during this period, some artists were using
craft techniques as a means of expression, and their
experimentations with new ideas, materials and
methods both questioned and blurred the boundary
between art and craft.
As the 1970s and 80s progressed, quilts made
intentionally as art continued to gain ground and to
receive wider recognition. These weren’t domestic
items made to be put on a bed, but visual artworks
to be displayed on a wall, addressing topics such as
gender, environmental and political issues. In 1985,
Quilt Art was set-up to promote quilt-making as an
artistic medium. Originally part of The Quilters’
Guild, it later became an independent, international
group which continues to thrive.
In its latest exhibition, The Quilters’ Guild
Museum Collection – in collaboration with Pauline
Burbidge, internationally-renowned quilt artist, and
James Lowther, Head of Visual Art at the Maltings
– will be showcasing some of its finest contemporary
pieces. Alongside these artworks, a selection of
carefully chosen heritage quilts will explore the
traditions and influences at the root of their cuttingedge counterparts. Here, co-curators Heather
Audin (curator of The Quilters’ Guild Museum
Collection), Pauline Burbidge and James Lowther
tell us about the collaborative exhibition QUILTS:
Resurgence – Selected from The Quilters’ Guild
Museum Collection that will be on show this
autumn and winter.

WHAT INSPIRED THE IDEA FOR
THE EXHIBITION?
Pauline: The Guild has some glorious quilts in
its Collection. It had been on my mind for some
time that it would be lovely for them to be seen
in gallery spaces where they can be appreciated
by a broad range of people, not just quilters. The
Granary Gallery, which is near to where I live in
the Scottish Borders, is a premium venue known
for showing work loaned from regional, national
and international collections, so it seemed a perfect
place for an exhibition of quilts from The Quilters’
Guild Museum Collection.
Heather: The initial idea was Pauline’s. But The
Guild is committed to making The Collection as
widely accessible as possible, so her suggestion of
an exhibition in a highly-respected gallery was
something we were eager to explore.

Above, Pauline
Burbidge, quilt
artist and cocurator of the
exhibition, in her
studio
Below, ‘Honesty
Skyline’
by Pauline
Burbidge, 2015.
This piece has
been made using
cyanotype- and
mono-printing
techniques.
The design
incorporates
plants and
flowers that
surround
Pauline’s home
is the Scottish
Borders

James: We show a lot of paintings though rarely
have displays of works based in craft-making
traditions. However,
we are keen to bring
different art forms
into the gallery,
so Pauline and
Heather’s proposal
for a quilt exhibition
definitely piqued my
interest.
WHAT IS THE
THEME OF THE
EXHIBITION?
Pauline: I have been
making art quilts
for over forty years
and, in my mind,
there is no doubt
that contemporary
work has evolved
from historic
traditions. The
relationship between
the old and the
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